2011 EXHIBITIONS

EXHIBITION GALLERY 1

30 Americans 

Dates: March 20, 2011 – September 4, 2011

Exhibition Description (edited):

30 Americans highlights the work of 31 contemporary African American artists in an exhibition organized by and drawn from the Rubell Family Collection in Miami, Florida. Presented in the NCMA’s Main Exhibition Gallery, 30 Americans consists of more than 70 works of art and includes painting, drawing, photography, video, sculpture, and mixed-media installations. The exhibition features both established and emerging artists and illustrates how a previous generation of African American artists has influenced the current generation. The exhibition focuses on artists who explore similar themes and subject matter in their work, primarily issues of race, gender, identity, history, and popular culture. Artists featured in the exhibition include Robert Colescott, David Hammons, Barkley Hendricks, Jean-Michel Basquiat, Kerry James Marshall, Lorna Simpson, Kara Walker, Carrie Mae Weems, Nick Cave, Glenn Ligon, Kehinde Wiley, Mark Bradford, Iona Rozeal Brown, Wangechi Mutu, and 
many others.
The Rubell Family Collection is an internationally renowned collection of contemporary art that was established by Don and Mera Rubell in 1964. Jason and Jennifer Rubell now assist their parents in building the collection with works that range in date from the 1960s to the present. The Rubell family describes their collection and the impetus for this exhibition as follows:
Since we started collecting in the 1960s, we have always collected African American artists as a part of our broader mission to collect the most interesting art of our time. Approximately three years ago, we found there was a critical mass of emerging African American artists, and began the process of understanding what seemed to be a new movement. When we asked these artists about their influences, we heard some of the same names over and over: Robert Colescott, Renée Green, David Hammons, Barkley Hendricks, Kerry James Marshall, Gary Simmons, Lorna Simpson, Kara Walker, and Carrie Mae Weems. 

We have spent the last three years… putting together the best possible portrait of contemporary African American art that our physical, financial, and intellectual limitations allow. 

As the show evolved, we decided to call it “30 Americans.” “Americans,” rather than “African Americans” or “Black Americans” because nationality is a statement of fact, while racial identity is a question each artist answers in his or her own way, or not at all. And the number 30 because we acknowledge, even as it is happening, that this show does not include everyone who could be in it. The truth is, because we do collect right up to the last minute before a show, there are actually 31 artists in “30 Americans.” (November 2008)
The exhibition 30 Americans is part of the NCMA’s ongoing commitment to present work by internationally recognized contemporary artists and to highlight the variety and historical depth of art and artists from diverse backgrounds.

Rembrandt Paintings in America

Dates: October 30, 2011 – January 22, 2012

Exhibition Description (edited): 
        Rembrandt is the first major exhibition to explore in depth the collecting history of Rembrandt paintings in America. The exhibition, about 50 works, brings together the largest collection of autograph paintings by Rembrandt ever assembled on American soil. These masterpieces appear alongside others that were thought to be by the master when they joined American collections but whose attributions can no longer be maintained. Rembrandt offers the public a rare opportunity to visualize the evolving opinions of scholars and choices of collectors on what constituted an autograph Rembrandt painting over a period of more than a century. As the first major exhibition to take a broader look at the history of Rembrandt collecting and connoisseurship in America, the exhibition also addresses the growing interest in the history of art collecting. 

        Among the museums and private collections lending to the exhibition are the National Gallery of Art, the Metropolitan Museum of Art, the Art Institute of Chicago, and the J. Paul Getty Museum.  

EXHIBITION GALLERY 2

Alter Ego: A Decade of Work by Anthony Goicolea

Dates: April 17 – July 24, 2011

Exhibition Description (edited): 
Alter Ego features approximately 30 works, including photographs, drawings, videos, and mixed-media installations by Anthony Goicolea. Over the past decade, Goicolea has created a significant and highly successful body of work, and he has proven his skill in easily crossing from one medium to the next. This comprehensive exhibition will draw upon North Carolina collections with substantial works by Goicolea; loans from museums, galleries, and private collectors; and two works by Goicolea in the NCMA’s permanent collection. 

Goicolea’s photographs and videos depict a fantastic world created by the artist. In his earlier work, which focused on childhood, adolescence, and the transition to adulthood, Goicolea, often disguised by costumes, wigs, and makeup, had the starring role in all of his images. Using digital manipulation to “clone” himself, he played the part of each character depicted. Now he often hires actors to play the parts, but he still has a hand in everything that leads up to the final work of art—he builds the set, designs the wardrobe, does the makeup, takes the photographs, and digitally composes the final image (which can take over a month to complete). 

Drawing upon dreams, myths, fairy tales, childhood fantasies, and memories, Goicolea’s multimedia works are enigmatic, mysterious, ambiguous, humorous, unsettling, and provocative. He is the consummate storyteller—he provides just enough information to set the scene and then leaves it up to the viewer to fill in the story line. His layered works on paper and Mylar incorporate collage, gold leaf, and acrylic paint with intricately detailed ink and graphite drawings that expand the narratives found in the photographs and videos in surreal, dreamlike images. His large-scale installations incorporate video, sculpture, painting, and drawing to create complex environments and mysterious scenes that are open to numerous interpretations. 

Goicolea’s earlier work focused on adolescent rites of passage and teenage male protagonists set in decadent, almost baroque, environments saturated in color. In his recent work, he has shifted to a more somber and contemplative black-and-white palette to explore issues of displacement, dislocation, and aging. 

In his latest series, Goicolea melds contemporary issues of environmental destruction and globalization with film noir and 19th-century landscape painting in works that are simultaneously visually seductive and unsettling. This exhibition will include both early and recent works of art that represent the vast scope of the artist’s career to date.

Lalla Essaydi: Revisions

Dates: September 4, 2011 – February 19, 2012

Exhibition Description (edited): 

Lalla Essaydi: Revisions is the first solo exhibition to bring together work of diverse media by this internationally acclaimed artist and will feature new work exhibited for the first time. The exhibition features approximately 30 works drawn from each of the artist’s photographic series, including the richly hued Silence of Thought as well as the more widely known Converging Territories and Les Femmes de Maroc. The exhibition also includes a selection of Essaydi’s rarely exhibited paintings and installation work. 

Essaydi is best known for her photographs featuring women clothed in natural-hued fabric inscribed with henna script against abstracted backgrounds draped in the same cloth. But this is only one portion of a broader body of work excavating themes of gender, place, exoticism, and history through color photography, painting, and mixed-media installations. While each work and genre speaks volumes on its own, together they show the depths of Essaydi’s engagement with different media, art historical conventions, and diverse cultural histories, as well as her technical mastery of composition and color. 

Moroccan born, Lalla Essaydi did not become an artist until relocating from Saudi Arabia to France and then the United States. She believes her work—whether due to the revealing nature of the personal narrative inscribed on women’s bodies and cloth, paintings of nude figures of ambiguous gender, or women’s private spaces—would not have been possible had she stayed in Morocco and Saudi Arabia.

 
AUDUBON GALLERY

John James Audubon’s The Birds of America
Dates: November 7, 2010 – ongoing

Admission: Free

NORTH CAROLINA GALLERY

Mirror Image: Women Portraying Women

Dates: May 1 – November 27, 2011

Description (edited):

Mirror Image: Women Portraying Women, opening May 1, 2011, is a focus exhibition in the new North Carolina Gallery of the NCMA’s East Building, following Bob Trotman’s inaugural exhibition in that space. Featuring works from the NCMA’s permanent collection as well as loans from local sources, Mirror Image will examine what it means to be a woman in today’s culture, as seen through the eyes of North Carolina artists.  

Mirror Image presents women, from youth to old age, in painting, video, photography, and sculpture from the 1970s through the present. Artists from the NCMA’s collection include Margaret Sartor, Maud Gatewood, elin o’Hara slavick, and Caroline Vaughan. Local artists include Stacy-Lynn Waddell, Rebecca Fagg, Katie Claiborne, Emily Scott Beck, Linda Foard Roberts, Mary Shannon Johnstone, Roxana Perez-Mendez, Cristina Córdova and Susan Harbage Page. 

2012 EXHIBITIONS

EXHIBITION GALLERY 1

El Anatsui: When I Last Wrote to You about Africa

Dates: March 18 – June 17, 2012

Description (edited):

El Anatsui: When I Last Wrote to You About Africa brings together the work of the interna​tionally celebrated artist El Anatsui in a career retrospective. This exhibition represents an unparalleled opportunity for Museum audiences to view the depth and breadth of Anatsui’s work and its development over time, as well as explore essential aspects of contemporary African art. 

This expansive exhibition traces Anatsui’s three-decades-long career, including his early work making use of traditional symbols in Ghana; driftwood pieces created in Denmark; and chainsaw-carved wood work, metal assemblages, and draping bottle-top sculptures produced in Nigeria. Anatsui’s metal sculptures—constructed from thousands of Nigerian liquor bottle tops pieced together—have the ability to transform a simple material into a stunning monumental form. While many of his works make use of found objects—including bottle caps, milk tins, and cassava graters—the artist says that his sculp​tures are less about recycling or salvaging than about seeking meaning in the ways materials can be transformed to make statements about history, culture, and memory. 

The exhibition provides visitors with the opportunity to view not only the spectacular metal sculptures for which Anatsui has received widespread acclaim, but also his works from a long and rich creative practice that have led to his current critical success. Also included are paintings and drawings from various stages in the artist’s career. The subtle gestures in these works demonstrate the artist’s method and practice. 

Featuring approximately 65 individual works, When I Last Wrote to You About Africa is the most comprehensive retrospective of Anatsui’s work to date. The exhibition includes ceramic pots and wall sculptures, monumental floor installations, paintings and drawings, wooden wall and floor works, metal wall and floor sculp​tures, and projections of large-scale in situ instal​lations along with a documentary video. Many of the loans are from the artist’s own collection and have never been seen outside of Africa. 

When I Last Wrote to You About Africa is part of the Museum’s ongoing commitment to present work by internationally recognized contemporary artists and to highlight the variety and historical depth of art and artists from diverse cultures and regions represented in the Museum’s permanent collection. In 2008 the Museum commissioned Anatsui to create Lines That Link Humanity, a wall sculpture specially made for the opening of the Museum’s West Building.
